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Mark Elder directs the CSO with flair 
By John von Rhein

“Richard Goode was the patrician soloist, reminding us why he’s widely admired 
as one of the foremost Mozart pianists America has produced. Typically, there 
was enormous musical intelligence at work in his playing, along with a grace 
and refinement, and purling tone, that connected long phrases with the utmost 
fluency and musical understanding. Everything was clearly thought out yet 
nothing felt less than spontaneous.” 

There are several reasons why Mark Elder has placed so high on the Chicago Symphony 
Orchestra’s MVP list during the more than three decades he has been appearing here 
intermittently as a podium guest. One reason seems primary: The British conductor has a 
special flair for engaging the orchestra players, along with the audience, in programs that 
depart just enough from the prescribedplaybook  to make them feel fresh. 

Take the assortment of pieces he is directing for his return to the subscription series 
this weekend  at Symphony Center. Now, the inclusion of a popular Mozart piano concerto  
and a standard‐issue Richard Strauss tone poem is not in itself a departure from the norm. But 
Elder elected to bring back into the CSO’s downtown repertory Charles Ives’ Symphony No. 2, 
the first great symphony by an American composer, unheard at these concerts for more than 
30 years. And that made all the difference. 

At Thursday night’s concert, the loving care Elder and the orchestra invested in the Ives 
symphony seemed to have an invigorating effect on the more familiar works on either side of 
it. 

The conductor’s brief spoken remarks must have reassured audience  members new to the  
Ives Second who were expecting to be bombarded by typically Ivesian dissonances. (The only 
sour note comes at the very end, and it’s a dilly.) 
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Actually, Symphony No. 2, written between 1901 and 1910, represents Ives at his most 
romantic and warmly nostalgic, as he looks back on the music  he grew up with as an 
impressionable son of a bandmaster in Danbury, Conn. Patriotic anthems, hymn tunes, barn 
dances, Stephen Foster songs and other bits of Americana are interwoven with quotations from 
the German classics of Brahms, Dvorak and others from the formal side of his musical 
education. 

You might call this gallimaufry of eclectic ideas Ives’ declaration of independence from the 
musical tenets of contemporary Europe . The symphony is something he needed to get out of 
his system before moving on to more radical projects. What makes it feel like a masterpiece, 
rather than a patchwork, is the skill with which Ives combines all this disparate material into a 
coherent musical structure. Who but Ives could make “Camptown Races” and the Brahms First 
Symphony feel as if they belong in the same sentence? 

At times in Thursday’s performance I wanted more all‐American swagger and gusto. Elder was 
no slouch, however, when it came to pointing rhythms, shaping long melodic periods and 
clarifying the busy textures. And he saw to it that when the many quotes popped out at the 
listener they did so without breaking the musical flow. The orchestra responded 
wholeheartedly to his urgings. 

An intermission was needed to separate the great, dissonant yawp that ends the Ives 
symphony from the sunny, soothing strains of Mozart’s Piano Concerto No. 23 in A major 
(K.488), which began the second half. 

Richard Goode was the patrician soloist, reminding us why he’s widely admired as one of the 
foremost Mozart pianists America has produced. Typically, there was enormous musical 
intelligence at work in his playing, along with a grace and refinement, and purling tone, that 
connected long phrases with the utmost fluency and musical understanding. Everything was 
clearly thought out yet nothing felt less than spontaneous. 

In short, you got the sense of an interpreter who sees the composer whole, who can balance 
the high spirits and introspection that make the A major so treasurable among the great 
Mozart piano concertos. 

For his sensitive accompaniment, Elder brought the woodwind choir literally front and 
almost center  – all the better to bring out the quasi‐operatic dialog that makes the central 
adagio feel like a duet from Mozart’s contemporaneous “Marriage of Figaro.” Principal clarinet 
Stephen Williamson, interrupting his yearlong leave from the CSO, contributed sublime solo 
playing alongside his equally fine colleagues Mathieu Dufour, flute, and David McGill, bassoon. 

The title character of Strauss’ “Till Eulenspiegel’s Merry Pranks,” which ended the program, was 
not the usual noisy miscreant, but a likable rogue with a sense of humor and even a touch of 
couth about him. Elder took pains to allow as much daylight as he could into the rich orchestral 
textures. You don’t often hear in the big Strauss tone poems the kind of heightened detail you 
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heard here, nor the high level of teamwork that marked the woodwind and brass playing, in 
particular. Dan Gingrich and his colleagues of the horn section deserved their special bow. You 
could hardly blame the enthusiastic audience member who yelled “Beautiful!” before the last 
chord had time to die away. 

The program will be repeated at 8 p.m. Saturday; $32‐$246. Ives’ Second Symphony also will be 
the centerpiece of a “Beyond the Score” presentation at 7:30 p.m. Friday and 3 p.m. Sunday; 
$24‐$151. Symphony Center 220 S. Michigan Ave.; 312‐294‐3000, cso.org. 



<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /CMYK
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments true
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<

    /BGR <>
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e9ad88d2891cf76845370524d53705237300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc9ad854c18cea76845370524d5370523786557406300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /CZE <>
    /DAN <>
    /DEU <>
    /ESP <>
    /ETI <>
    /FRA <>
    /GRE <>

    /HRV (Za stvaranje Adobe PDF dokumenata najpogodnijih za visokokvalitetni ispis prije tiskanja koristite ove postavke.  Stvoreni PDF dokumenti mogu se otvoriti Acrobat i Adobe Reader 5.0 i kasnijim verzijama.)
    /HUN <>
    /ITA <>
    /JPN <FEFF9ad854c18cea306a30d730ea30d730ec30b951fa529b7528002000410064006f0062006500200050004400460020658766f8306e4f5c6210306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103055308c305f0020005000440046002030d530a130a430eb306f3001004100630072006f0062006100740020304a30883073002000410064006f00620065002000520065006100640065007200200035002e003000204ee5964d3067958b304f30533068304c3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020ace0d488c9c80020c2dcd5d80020c778c1c4c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /LTH <>
    /LVI <>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor prepress-afdrukken van hoge kwaliteit. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /POL <>
    /PTB <>
    /RUM <>
    /RUS <>
    /SKY <>
    /SLV <>
    /SUO <>
    /SVE <>
    /TUR <>
    /UKR <>
    /ENU (Use these settings to create Adobe PDF documents best suited for high-quality prepress printing.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName ()
      /DestinationProfileSelector /DocumentCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


